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introduction. 



Although according to Chinese M'riters on pictorial art, the first artist 
was a woman, yet lady-artists have always been scarce and much fewer 
than men in our history. Because of this, any Chinese lady who 
could paint was raucli respected and her work appreciated by the Chinese. 

The present collection of forty one pictures by Madame Wu Hsing- 
ftn, the most distinguished lady-artist of modern China, is of exceptional 
value and interest. It is different from any other catalogues of 
Chinese painting published so far; and its remarkable and special 
features may well be summed up in a few sentences as follows : — 

(1) One of the most complicated questions in studying Chinese 
painting is the difficulty of fixing the name of the artist to many 
pictures. From earliest Chinese records and according to voluminous 
Chinese books published from time to time on this subject, it is found 
that while one connoisseur has attributed a certain picture to a certain 
artist; another connoisseur has attributed it to another painter. Besides, 
malpractice has been going ou everywhere, by making the silk darker 
in colour and by cutting off the original and genuine signatures or 
seals of the painters in order to attribute the paintings to some artists 
of higher fame and much older period; so to enhance their prices. 
In the present catalogue, such difficulty and absurdity are entirely 
removed owing to the fact that the pictures are painted by a living 
artist of the day, and the collection is owned by her son. 

(2) Generally, an artist specializes on one subject, such as lands- 
capes, flowers, religious figures, trees, birds, etc, etc, but in this collection, 
\vc have all these subjects from an artist who has studied the various 
past masters. This makes it a unique collection. 

(3) The paintings in this collection are the work of a lady who 
has studied the art for about half a century. 

At the present time, Western nations (in Europe and America) are 
taking an interest in Chinese art, and as a great number of spurious 
pictures have been foisted on an unsuspecting public, it is hoped that 
this collection of absolutely genuine paintings will enable foreign con- 
noisseurs to form correct and true ideas of Chinese pictorial art. 



Furtliormorc, ns ilicro arc at present vorv fow C'liiiipse lady-arlifctR 
to be found in our country, and in order to encourage tliem, and also 
induce others to take up this important subject in a serious manner, 
this book has bseu published in both English and Chinese. A nation's 
future depends upon the realization of its ideals, and it is the duty 
of the true artist to produce the best and highest ideals in an, attractive 
form so as to inspire the people to action, and lift them out of their 
present condition to something much better. China at the present time 
is passing through a sudden change, and therefore the duty of the true 
artist is great. To create a renaissance in China depends upon the 
artist -who in thoroughly acquainted with Chinese thought, literature, and 
art. Chinese art has always tried to teach moral le.-sons, and show 
the ideal in character, and personality, and this aim must be kept in 
view by the new school of artists. 

In conclusion, it must be mentioned that besides consulting and 
quoting several standard works on pictorial art in the Chinese language, 
the compiler has made free use of Professor Giles's " An Intro- 
duction to the History of Chinese Pictorial Art," and Professor Hirth's 
" Scraps from a Collector's Note Book ' both of which are, from the 
Chinese point of view, most reliable and accurate in every respect 

Ch'en Kuo-cli'tinn 
Shanghai, August 15,1915. 
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Biography of Madame Wu Hsing-fen. 

Written by Yang Yi, a Famous Scholar of Shanghai. 

Mr. T'ang Chi-sh6ag has collected forty one of his mother's paintings 
and has had tliom coUotyped in one volume. He has asked me to 
write a biogniphical sketch of Madame Wu and licr attainraouts so 
that the readers may know from where she got lier artistic culture. 
Although I do not possess literary ability, yet I dare not refuse his request. 

Madame Wu who styled herself 'H-sing Feu Nii Shili'' (Lady Scholar 
of Almond Fragrance), came from a famous family in the Sh^ district 
of Anhui province and was born with natural talents. Her father 
Mr. Wu Tze-chia (who.se official name was Wu Hung-hslin) was also 
one of the elderly scholars of that district, and was acquainted witli 
and respected by the late Marquis Tsfing Kuo-fan on whose staff he 
acted as secretary for a numbsr of years. In addition to his literary 
reputation and official achievements, Mr. Wu Tze-chia studied deeply 
the pictorial art. He painted bamboos and epideudrums according to 
his own style and never bound himself within the limitations of old 
painters. He was reputed as one of the best life-like painters of his 
day. Madame Wu was very clever when she \\ms young, and was 
very much loved by her father. Therefore since her earliest age, she 
wa.s cared for by her father and acquired all the arts of painting from 
him. Soon afterwards, she herself studied tijoroughly all the " Six 
Cannons " for painting, and reached a higher degree of excellence than 
ordinary artists. She also earned the reputation that her paintings 
were even better than her aged father who admitted that tiis own 
paintings were not so fine as those of his young daughter. 

Later, she was married to Mr. T'ang Kun-hua of the same district 
and also of a literary family from which many noted scholars were 
produced from time to time. Mr. T'ang Kun-hua (whose official name 
was Kwang-chao) was especially a man of fine character and profound 
learning. In his early age, he succeeded in obtaining the first degree 
in the district examinations and after having been secretary in one of 
the boards at Peking, he was appointed as prefect in Kiangsu province 
where he held many important positions and on one occasion, was 
actuig prefect for Kiangning (Nanking). His official career in that 



place was a brilliant, one and ho v.-^r. pronioh-il (o iho rhuk <if tviolni 
After some time, on account of some differences with his colleagues, he 
retired into private life and amused iiimself daily with noted scholars 
in literature and led the life ol a dilettante. He enjoyed himself also 
in visiting country places and beautiful scenery. His independent manner 
may be shown by the seal which he carved in which it was inscribed that 
" lie had administered the interesting place where had been six ancient 
dynasties (i. e. Nanking). At that time, Madame Wu, besides managing 
the afluirs of her household, spent most of her time in literary pursuits 
together ^^■ith her husband, sometimes they discussed matters about 
paintings, while at other time, they consulted each other about books 
in their library. About the happiness of their married life; their 
interesting life in country places ; Jier character ; and her studies in 
antiquity, much more could be written than I can do just now. 

Mr. T'ang Kun-hua had a large collection of famous calligraphy and 
painting ancient and modern ; and Madame Wu was very skilful in 
deciding whether it was genuine or not. whenever he got a thing, he 
entirely depended upon her to decide its worth. Consequently, sellers 
made a rule not to show any forgeries. A special catalogue of their 
rich collection entitled " Hu Tih Chin Chai Ancient and Modern 
Paintings" was subsequently published. As regards Madame Wu's 
own paintings, she studied the style of Yiin Shou-ping (A. D. lf)3'.{- 
1690, see No. 19); and attained all the merits of that painter. In the 
year 1880, Madame Wu painted a long scroll of a hundred flowers 
which are so beautiful and life-like that they bewilder the eyes and 
please any one who looks at them. Numerous renowned statesmen 
and officials wrote inscriptions and poems as appreciation, and they were 
also published in book form. The luimber of this book sold was very 
great, and it would be superfluous to say anything more here. 

Madame Wu was also very fond of visiting famous mountains and 
was not afraid of any trouble in visiting places of worderful scenery. 
When she came back, she used to turn out pictures of tho.se places 
which she had actually seen for her own amusement. In this illustrated 
catalogue, for instance, the views of West Lake (No. 31 ) and the famous 
mountain Hwang-shan (No. 35) which she painted seem true to nature. 



Once I compared her picfnros of Hwang-slian willi llio photograplis 
of a Japanese gentletnan, but I found that her pictures were more alive 
than the pliotographs. This is indeed one of the master-peices^of the 
collection. 

In the year 1910, an exhibition was held at Rome, Italy, and quite 
a number of Chinese artists were invited to sent their works to the 
exhibition. But among several hundreds of paintings from various 
Chinese painters, only Madame Wn's pictures were bought at high 
prices by the Empress of Italy 

As Madame Wu has carefully studied old landscape paintings a 
great deal, she has kept them in her heart, and whenever she uses lier 
brush, it seems as if she is helped by Ihe spirits of the past. Her copies 
of ancient pictui-es are difficult to distinguish from the originals. In 
1913, she published another pamphlet consisting of six of her landscape 
paintings from the originals of Tai Hi (fee No. 27). They were 
so full of spirit and delicate in taste that they were as good as tlie 
originals. Those who had seen the pictures in question, did not 
hesitate to say that among all the lady artists, iier equal could not bo 
found in China at the present time. 

Madame AVu is now over sixty. Although she is getting old, yet slie 
is still able to paint pictures in fine styles. But as a rule, if the person 
wlio requests a picture is not a proper man, he always meet with a rebuflf. 
In consequence of this, even a peice of silk painted by her become very 
valuable to connoisseurs. Furthermore, those who liave seen her best 
paintings have unanimously declared that " as they arc full of energy, 
she will be sure to be more happy in her advanced age. " 

The present collection of some of her pictures made during the last 
forty years is intended to be hand down for future generations. 
As a matter of fact, Madame Wu has painted rather a great number 
of pictures in the style of ancient artists, and whenever she thouglit 
they were good, she kept them. It must also bo pointed out here tliat 
although many of jier pictures were lost from time to time ; yet the 
present collection still fairly represents her best paintings of the past. 

Madame Wu Jiad three sons and one daughter, all of whom were 
able to carry on her studies. Unfortunately, her eldest son " T(5-tsaQ," 



second son "Te-ao" and her daughter "Chin-fang" died some time ago, 
while her husband Air. T'iiiig Kun-hua mentioned above also passed 
away in 190Jr. The owner of the present collection Mr. T'ang Ohi-sheug, 
is her yonngest son whose official name is T'ang Hsiung. He has just 
reached the age of manhood and is well educated . He is also able to 
paint and is an expert on things of antiquity. Indeed, he is very 
gentle in his manner according to the teachings of Confucianism. 

In writing the f)regoing, it makes me more and more convinced 
that the literary and artistic culture lias always its origin ; and that 
our national culture is more valuable than anything else. In the cas(! 
of Madamp Wu, not only is there no lady equal to her to be found 
among Chinese of the present day ; but she must be also one of tlie 
special kinds even compared with all lady-artists recorded in our 
pictorial histories of olden times. 
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No. 1 

A IVlountain Dwelling. 

Coloured painting on i>ilk in the style of Li Ssft-hsiin (A. D. 651-716) of the T'ang dynasty. 

Li Ssfi-lisiin was a great-grandson of the foundor of the T'ang dyaasty . 
When the Empress Wu usurped the throne, he threw up his official post 
and went into hiding. On the restoration, he was appointed to high office, 
and in 713 was made a general. It is as a landscape painter, — " the 
greatest of the dynasty," says one critic, " so that no one up to this day 
has been his peer," says Ou-Yang Hsui, writing in the middle of the 11th 
centuiy, — that he is remembered and especially aS the founder of the 
Northern School of which school brilliant colouring seems to have been 
the chief characteristic. 

" Under the T'ang dynasty, painting was for the first time divided into 
Northern and Southern schools. The formsr was founded by Li Ssft-hsiin 
and his son, who painted their landscapes in brilliant colours, and whose 
tradition was carried on by Chao Kan, Chao Po-chii, Po-hsiao, of the 
Sung dynasty down to Ma Yiian, Hsia Kuci, and otliers." (Giles, An 
Introduction to the History of Chinese Pictorial Art, pp. 41-42.) 
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No. 2 

A Buddha of Boundless Age (Amitabha). 

Coloured painting on sillc after tlie model of Wu Tao-tzfi of t'.e T'ang dynasty, 

Wu Tao-yitan, better known by his style as Wu Tao-tzu (Japanese Go 
Doshi) stand by universal consent at the head of all Chinese painters, 
ancient and modern. He was born near the capital, which was then at 
Loyang in Honan. " A poverty stricken orphan, but endowed with a 
divine nature, he had not assumed the cap of puberty ere he was already 
a master artist, and had flooded Loyang with his works." The Emperor 
soon heard of him, and gave him a post at Court. About 720 he painted 
his famous portrait of General P'ei, who did not sit to him, but danced a 
sword dance before him, the result being that Wu turned out a picture in 
which people said "he must have been helped by the gods." About 750 the 
Emperor conceived a longing to seethe scenery on the Chialing river in 
Ssu-chuan, and sent Wu Tao-tzu to paint it. Wu came back with nothing 
in the way of sketches; and when the Emperor asked for an explanation, he 
replied. " I have it all in my heart." Then he went into one of the halls of 
the palace, and " in a single day he threw off a hundred miles of landscape " 
(Giles, An Introduction to the History of Chinese Pictorial Art, pp. 42, 43.) 
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No. 3 

Village Life in China. 

Coloured painting on silk in the style of Wang Wei A. D. 69C-759, founder 
of the Southern School of the T'ang dynasty. 

Wang Wei, the great poet, known to the Japanese as 0-i, was almost 
equally famous as a painter. It was indeed said by Su Tung-p'o that 
" his poems were pictures, and his pictures poems. " 

Born in 699, he entered into public life, and rose to high office- He was 
carriedoffby the great rebel of the day; and an the latter's death, he had 
some trouble to save himself from the hands of the executioner. He 
finally retired to a country house, and ended his days at the age of sixty 
in the enjoyment of such pleasures as may be derived from poetry, 
painting, and music, and with such consolations as may be afforded by 
the Buddhist religion, in which he had always been a firm believer. 

" Painting by men of literary culture began with Wang Wei. He was 
followed by Tung Yiian, Chii Jan, Li Ch^ng, Fan Kuan, Li Lung-mien, 
Wang chin-ching, Mi Nan-kungand Mi Hu-6rh, all of whom came in the 
wake of Tung and Chii. With regard to the four great painters of the 
Yiian dynasty, Huang Tzu-chiu, Wang Shu-ming, Ni Yiian-chdn and Wu 
Chung-kuei, all these are in the main line of tradition " (Giles, An 
Introduction to the History of Chinese Pictorial Art, pp. 50, 54.) 
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No. 4 

Lotus Blossom. 

Coloured paintiug on paper ia the style of Hsii Hsi of the Five dynasties 
(A.D. 900-960) 

Hsii Hfli, a government official, was "famous for his flowers, bamboos, trees, 

cicadas, butterflies, etc. He used to frequent kitchen-gardens in search, of 

subjects; but although his pictures contain cabbages and such vegetables, 

in expression he passes beyond the limitations of the old masters." He was 

also a fine colourist and could impart life to his work. One of his great 

works was a picture of the Parthian tree (pomegranate), covered with more 

than a hundred of the fruit. Another was "Peonies in a wind," consisting of a 

cluster of several thousand leaves and only three flowers; one ftower straight 

in front, a second on the right-hand side, and the third quite behind a dense 

mass of leaves. (Giles, An Introduction to the History of Chinese Pictorial 

Art p. 75) 
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No. 5 

Snow-storm at " Pa Chiao." 

Coloured painting on silk in the style of Li Cligag of the Sung dynasty, 
(A. D. 960-1260). 

Li Ch^ng known to the Japaiiese as Ri-soi was descended from tlie 
Imperial House of T'ang, and his ancestors used to reside at Chang-an, 
the capital, but had fled, on the collapse of the dynasty, to Ying-chiu in 
Shantung. " Very precocious in childhood, he grew up to be a fine young 
fellow, with an overfonduess for wine, with, considerable aptitude for 
music and chess, a great talent for landscape-painting, and a love for 
poetry. As to more trifling matters, he never gave them a thought." 

" In his paintings, lii Ch6ag was true to Nature, and with the 
completion of his brushwork. the idea was fixed. Within the space 
of a foot he would sweep over a thousand li, expressing a myriad 
charms beneath his finger's tip. Ijofty peaks on range behind range, 
with shrines and cottages peeping forth, — in these he excelled indeed; 
dense groves or thin groups of trees, flowing water shallow or deep, — 
in these it was as though he produced realities, pure in conception 
and after the old style, but superior to anything that antiquity could 
show." (Giles, An Introduction to the History of Chinese Pictorial 
Art, pp. 84-85.) 
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No. 6 

Flower Study (Screen in a Set of Four). 

Coloured painting on paper in the style of artists of tlie Sung dynasty 
(A. T). 960-1260.) 
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No. R 

Flower Study (Screen in a Set of Four). 

Coloured painting on paper in the style of artists of the Sung dynasty 
(A. D. 960-1260.) 
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No. 7 

Houses in a Fairy IVIountain. 

Coloured painting on silk after the model of CJiao Meng-fu A. D, 1254-1322 
of the Mongol dynasty, 

Chao M6ng-fu, is sometimes known as the Apostle of Pine-trees 
and Snow. He was a lineal descendant of the founder of the Sung 
dynasty, and an hereditary official. Upon the fall of the House of 
Sung he retired into private life unti.1 1286, when he was summoned 
to Court, a,nd was appointed secretary in the Board of War. By 1316 
he had risen to a high post in the Hanlin College, and was much 
esteemed by the Emperor, who always addressed him by his style, 
Tzu-ang, instead of using his official name,^Mtog-fu. 

"As a calligraphist, his name was known all over the Empire; 
and his pictures of scenery, trees, rocks, flowers bamboos, people, and 
horses were exceedingly delicate and refined." One writer says, " His 
pictures were all delightful; his highest effi)rts reached the gods." In 
early life, we are told that " he did not give much attention to 
painting ; but when with friends, he would take a slieot of paper 
and amuse himself by producing trees or rocks as called for." (Giles, 
An Introduction to the History of Chinese Pictorial Art. p. 137.) 
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No. 8 

Bamboo Study. 

Ink painting on silk in the style of Lady Kuan of the Mongol dynasty. 
The Chinese are naturally very fond of bamboos. It was asked by 
the celebrated scholar Wang Tzu-yii, " How can we live one day 
without bamboos ? " Ssil Ma-chien, the greatest historian of the Han 
dynasty also- said that " in Wei-chuen where there are 1,000 mows 
of bamboos, the people are as happy as noblemen " The present 
painting which is a horizontally scroll of silk, was painted by Madame 
Wu with the assistance of her husband in the year 1890. Hence it 
is one of the most valuable pictures of this collection 

"Lady Kuan was wife of the famous artist Chao M6ng-fu- She 
herself painted the bamboo, the plum tree, and the epidendrum, besides 
landscape and Buddhistic figures. A certain slyle of bamboo originated 
with her, and we are told that ' for an inch of silk or a slip of paper 
(of her work), people would vie in offering large sums.' Later students 
took her pictures as models." (Giles, An Introduction to the History 
of Chinese Pictorial Art, p. 149.) 
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Ko. 9 



Living in Retirement. 

Coloured ['aiming on paper in the style of Wang M6ng of tlie Mongol dynasty, 

A. D. 12«0-1368. 

Generation after generation, there liave been in China, men of the 
highest culture aud peculiar conception who, although possessed of extra- 
ordinary talents; yet in peaceful or troublous times, have been fond of 
country life, and have been willing to live in retirement to enjoy 
themselves. The present painting conveys an exact idea of such enjoyment. 

" Wang M6ng, sometimes called Yellow Crane, was a grandson of 
Chao M6ng-fu on the maternal side. He loved painting, and acquired 
the method of his ■ grandfather. But he did not lay himself out to 
please his generation ; he merely painted as a means of expressing the 
genius that was latent in him. It was the same with his literary 
compositions ; he placed himself under no restraint, and in a short 
space of time would produce several thousand words" (Giles, An 
Introductiou to the History of Chinese Pictorial Art, p. 1 42. ) 

Chu I-tsun (A. D. 1629-1709), a most celebrated scholar during the 
begining of the Manchu dynasty said that when Wang Meng was 
holding the office as tiub-prefect in Shantung firovince, he occupied three 
rooms in an upper btory behind his official hall and just facing the 
mountain Tai-shan. Wang M6ng put a peice of silk on the wall to 
draw a picture. He made it a rule, however, only to paint when he 
was quite happy, so for that one lie spent the \\liole of three 
years. (See Chu I-tsun's "Ming Shi Tsung") 
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No. 10 

An Album of 
Flower Study (Eight Leaves). 

Coloure 1 painting on paper in the style of artists of tlie Mongol dynasty, 
A. D. 1260-1368. 
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No. 11 

Dragon. 

Ink painting on paper in the style of Cliang Ko-kwau of tlie Mongol dynasty, 

A D. 1260-136S. 

Chang Kwan, whose; stylo was ]vo-kwiiii, \\'iis a uativu of Siingkiaug 
m Kiaiigsu province. He associated hiiuself ^\'ith Ww Chuug-kiiei, and 
therefore his brush work was in ancient st\de and fidl of strengtli. 
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No. 12 

Flower Study. 

Coloured painting on paper in the style of artists oi" the Mongol dynasty, 
A. D. 1260-1368. 

This is another horizontally scroll painted in a very fine and 
delicate style. 
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No. 13 

Views of the Teng Wang Tower. 

Coloured painting on silk in the style of Ch'iu^Ying of the Ming dynasty, 

A. D. 1368-1644. 

The T^iig Wang tower was erected in the T'ang dynasty (A. D. 
GOO-900) at the Chang Chiang gate of Nan-chang-fu in Kiang-si 
province when the son of the Emperor Kao Tsung was created a 
prince of T^ng. Later on, the mih'tary governor of that province, 
"S.'en Po-hsu repaired it and gave a banquet to his colleagues on the 
9th day of the 9the moon, a festival called " Chung Yang " by the 
Chinese. It was on that occasion that the famous poet Wang Pu wrote 
a long essay about this tower and it has been considered one of the 
masterpieces in Chinese literature ever since. This painting illustrates 
the main idea in that essay. 

" Ch'iu Ying studied under Chon Chfin, and contented himself with 
the simple r6le of copyist, producing many pictures which were not to 
be distinguished from the originals, even by experts. It has already 
b;'oome fairly clear that the position of a copyist in Chinege art is not 
altogether that which is asiigned to the copyist in Western countries; 
especially as in Chioa considerable latitude seems to be allowed, and 
any copyist would meet with high praise who might manage to 
improve on the original." (Giles, An Introduction to the History of 
Chinese Pictorial Art, p. 159.) 
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No. 14 

Thunderstorm on a River Bank. 

Coloured paintir-g on silk after the moUel ol' Cli'iu Ying of llic Ming dy asty, 

A. D. 1368-I6i4. 
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No. 15 

Willows and Egrets in the Snow. 

Coloured painting on silk after the model of Clion Chih-mien of the Ming dynasty, 

A. D. 1368-16 14. 

The weeping willows covering with snow, and the egrets seeking for 
their nests, as are painted in this picture, convey an exceedingly pure 
:; ad solitary idea. The scenery therefore makes anyone who looks at it, 
feel himself at on(;e to be far away from the outside world. 

" Chou Chih-mien sketched flowers and birds with much spirit and 
rhythm, and also painted with freshness and refinement. At his home 
!ic kept every possible variety of bird, and carefully watched how 
they drank^ pecked, flew, and stood still. Owing to this, his works 
were always full of vitality." (Giles, An Introduction to the History 
of Chinese Pictorial Art, p. 163.) 
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No. 16 

An Early Morning Walk. 

Ink painting on silk from the original of Lan Ying of the Ming dynasty, 
A. D. 1368-1044. 

Lan Ying, whose style was Tien Shu, was a native of Chdkiang 
province. He was very skilful in the art of painting, especially in 
the later part of his life. His works were full of energy and in 
ancient style and somewhat similar as those of Sh^n Chou, A. D. 
1427-1509. (See " Fei W^n Chai Shu Hua Pu. ") 
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No. 17 

Landscape Screen, a Set of Twelve. 

Coloured painting on paper after the model of Wang Hui 
A. D. 1632-1720 of the Ch'ing dynasty. 

Wang Hui, a native of Ch'ang-sliu near Soochow, the third of the 
four Wangs. He was born in 1632 and died in 1717 or 1720. 
Wang Kien, the second Wang, had been his personal instructor in 
the art. He came to Peking in 1691. The manner he cultivated may 
be described as eclectic, inasmuch as he endeavoured to amalgamate 
the different styles of the masters of past centuries, and he was 
particularly prominent as an imitator of old masters, in which respect 
he is compared to the great copyist Chau T'ong, called Su6 kiang. 
One of his critics comments on Chau T'ong as an exact copyist, who 
would faithfully reproduce what he saw, whereas Wang Hui by 
copying old masters, developed his own style so as to become their 
equal, being in this respect, " the first master since the last hundred 
years." When the Emperor Kang Hi published the celebrated journal 
of his travels in the south, known as the Nan-siin-t'u, Wang Hui was 
placed in charge of the illustrations. (Hirth, Scraps from a Collector's 
Note Book, pp. 14-15.) 
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No. 18 



Fukien Epidendrums. 

Coloured painting on silk after the Model ol' Yiin liou-ping A. D. ltir>3-l(i'JU 

of the Ch'ing dynasty. 
A Chinese proverb says " To live with men of good character 
is the same as to enter a house where there are •epidendrums, " ''i^lie 
great poet Huang Tiug-cliieu of tlie Sung dynasty also compared 
epidendrums to snperior men. 

in the Chinese botanical work "Cliiiii Faiig-pu " it is mentioned 
that epidendrums which are planted in Kiangnau iiavc only blossomw iu 
Spring; but those which are planted iu Kukien, blossom even iu Autumn. 
This painting Mhicli is also an jiori/.ontally scroll, was made after 
the model of Yiin Shou-ping. the first flower painter of the CJi'iug 
dynasty, and its cleanness strikes one's eye An unskilled painter is 
certainly unable to do it. 

"Yiin Shou-ping, who betrayed great taleiit in° early boyhood, whs 
taken care of by benevolent friends, who took charge of his literary 
education. It was soon discovered that he was a born artist. His 
first studies were devoted to landscape, in whicli branch he practised by 
copying the pictures of Wang Su-rahig, one of the four standard 
landscapists of the Mongol period. Later on, he became a specialist in 
bird and flower still-life, in which branch lie is looked upon as the 
first master of the Manciiu dynasty." (Hirth, Scraps from a Collector's 
Note Book, p. p. 16-17.) 






;> m m M 

m % M 

m ^ ti 111 

m m n 7ic 

"^ m ^ & 



Ba ti 



^ 









#- ^k i^b B 

jt € ^ 1^ 

^ n ir m 

Br ^ m K 



bI itb 3^ 
^4£ # ^. ^ ^ M If 
M 111 j* m -til K& 2: 



7K III 

m rfn i 

^ m ^ 

IE ^ # 



A 



ffl It 



- ;$: a 



A 



^ 

li 



vw. 



\\ 



^ 



-T^ 



s 






s 


m 


\>j. 


TF 


1: 


Si 


m 


M. 


m 


* 




m 


n 


^ 


% 


^ 



1 4^ ^ 









If k 



^ 







No. 18b 

A Basket of Charming Flowers. 

Coloured painting on silk in the style of Yiin Ch'ing-yii of the Ch'ing dynasty. 

As a rule, Chinese artists are very fond of painting flowers- in 
vases, jars, and pots, representing such things as are usually seen in 
halls; drawing rooms, etc, of a Chinese family. 

The present painting " A Basket of Charming Flowers " as indicated 
by the heading, was made in the style of Yiin Ch'ing-yii, a daughter 
of Yiin Shou-ping, the most celebrated flower-painter as mentioned 
on the preceding pagej and one of the very few ladies who distinguished 
herself in pictorial art during the early part of the Manchu dynasty. 
It is interesting to note Ihat apart from the delicate and refined slyle 
of the painting, the subject '' A Basket of Charming Flowers '' is seldom 
met with in Chinese pictures either ancient or modern. Hence it is 
a great rarity. 
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No. 19 

Portrait of Lady Kuan. 

Coloured painting on silk from the original of Hua Yen of tlie Ch'ing dynasty. 

Among all Chinese ladies who are noted for calligraphy and painting, 
no one ever surpassed the fame of I.ady Kuan since the Mongol 
dynasty (see No. 8). It is however much regretted that her portrait 
has scarcely been seen by the world. 

This scroll was painted from the original of " Hua Yen," as a token 
of deep esteem and respect to her. 

" Hua Yen was a native of the Fukien province, from where he 
later on went to live in Hangchow. He chiefly painted human 
figures, landscapes, flowers, birds, vegetable life and insects, and made 
a name as a poet and calligraphist." (Hirth, Scraps from a Collector's 
Note Book, p. 12.) 
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Nu. 20 

Chatting Under a Bean Stand. 

Coloured painting on paper in tlie style of Hiia Yen of the Ch'ing dyiia ty. 

Cliiua is an agricultural country, therefore from the earliest times, 
her farmers have been highly honoured. Further, these people are 
really happier than those in any other conditions. IvOok at this 
painting, for instance, showing farmers who have finished their work, 
cliattir.g about mulberry trees and the hemp crop along with their 
family, quite unconcerned as to the strange way in which the country 
iti undergoing its changes. They are quite impartial like the editors 
of some modern newspapers, and are certainly as happy as those who 
lived in the " golden " age. 
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No. 21 

Landscape Album. (Ten Leaves) 

Coloured painting on silk after the model of Wang Clifing of tlie Ch'ing dynasty. 

Wang ChSng or Wang F6ng-lising, was the grandson of Wang 
Yuan-chi, one of the four great Wangs at the beginning of the late 
Manchn dynasty. He graduated as " Cliing Sliih " during the reign 
of the Emperor Chien Lung and was afterwards appointed as a jirofet^t 
in Hunan province. He is noted for liis landscape paintiiigs. 



i 






a 



+ 



g mm 

a % II 

m ^-n J 

7]C 



No. 22 

Peacook. 

Coloured painting on silk in the style of Slien Ciineu of tlie Cli'ing dana^tv. 

Though the peacook is not an origin of China, yet several Chinese 
painters of olden times are renowned for having paiiated it. Farther, 
according to the history of the T'ang dynasty, wlien tlie Empress Tau wii.^ 
young, lier father " Tau Yi " ahvays said tliat " as ,slic has a remark- 
able appearance, she sliould not be married to a comman man." He 
thcrotbre painted two peaeooks on a screen and made a pron.iise tliat 
anyone who could shoot an arrow in the eye of oue of them, should 
marry his daughter. A'o ouc could do so until the P^mperor " Kao 
Tsu" shot and each of his arrows hit the coveted mark. Consequently, 
in China, when a eon-in-law is considered to be suitable, it is said that 
'' he has been selected as the right man for the peacock's screen. " 

Sheu Chuen better known as Shea Nan-ping (distinguished liimself 
as a painter during the reign of Emperor Chieu Lung) was a native 
of Huchow in Cliekiang province. He excelled in painting flowers and 
birds, especially for liis beautiful colouring'. He was invited by the 
Japanese to go to Japan where lie remained for tlirc^e years teaching 
his art. (Sec " Kuo ChaoHua Slii. ") 
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m. 23 



Five Relations Among Mankind. 

Coloured painting oa silk in fhe style of Shfn Cliuen of the Cli'ing dynasty. 

In the catalogues of various old collections, as included in the " P'ei 
W6n Chia Shu Hua Pu," we seldom find that birds have been used 
US a subject to paint a picture denoting the five relations of mankind. 
Some artist.s of recent times have introduced this subject and have been 
followed by others. But amongst these, no one ever attained such a 
liigh degree of execellence in this subject than Sh6n Chuen. Hence 
this scroll painted in his style may be taken as one of the best. 
The five relations are : — 



Eelation between 
( 1 ) Emperor and Minister 
( 2 ) Father and Son 

Husband and Wife 

Brothers 

Friends 



Symbol 

Phoenix. 

Storks. 

Ducks. 

Small Grey Birds. 

Yellow Birds. 



(5) 

Note : — This scroll was depicted by Madame Wu in the year 1901, 
just after the Boxer trouble in North China. The birds mentioned 
under heading 5 apparently refers to foreigners in China and the 
Chincss, who ought try to know each other better and to be more 
friendly with each other. 
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No. '24 

A Hundred Blessings from Heaven. 

Coloured painting on silk in the style of Shen Chuen of the Ch'ing dynasty. 

In botli "Shi king" and "Shaking" (Book of poetry and Book 
of history), two of the Confucius' Classics, there are passages which 
extort people to do good in order to receive blessings from Heaven. 

Taking advantage of the similarity of sounds between " Pai Lu " 
fS)g (Thuja Tree and Stag) and "Pai Lu " ^jf^ (A Hundred 
Blessings), the artist has painted the present scroll to illustrate that 
the coming of blessings from Heaven depends upon doing good. 

In olden times, painting subjects were always selected from classical 
and historical instances with the object of teaching the people loyalty, 
iilial piety, etc. etc. Later artists devoted themselves to paint views 
and scenery without any moral object. 

This scroll was painted with the idea of teaching the people virtue, 
therefore it retains the original object of Chinese paintings of olden 
times. 
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No. 25 

Stuciy of Birds and Flowers. 

( !olourod ji lintiiiK on silk in ll\o st.\ Ir of Shcu ( ':m<u ol' tlio Olrinj; d viiiisty. 
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No. 26 

Bamboos and Epidendrums. 

Coloured painting on paper in the style oi^Ciieug Hsieli of the Cii'ing djniiiety. 

Cheng Hsieli or Cheug Pan-chlao was a native of Yangchow. and 
graduated as " Cbiug Shili " during tlic reign of the Empei-or Chien 
Lung. He was subsquently appointed as a magistrate in BJiantung 
province, bnt later on, lie resignted on account of illness. Ho is 
renowned for his poetry, calligraphy, and painting. Bamboos and 
Epidendrums beiuu- his speciality. (See Kuo Choa Hua Sliih). 
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No. 27 

Landscape Album, (Six Leaves). 

Coloureil painting on paper after the model of Tai Hi of the Ch'ing dynasty. 

Tai Hi (alao called Ch'un-slii) was a native of Hangchow, took 
bis degree in 1 ;^2 and committed suicide during the siege of Hangchow 
by the Taiping rebels in 1860. (Hirth's Scraps from a Collector's Note 
Book, p. 47.) 

The present Album made by Mad»nie Wu is in Tai Hi's style and 
is highly praised by connoisseurs. It was at first published as a 
pamphlet in 19 IH for Chinese circulation, and is now reproduced for 
foreign information. 
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No. 28 

Autumn Forests and Remote Peaks. 

Ink painting on paper after the model of Tai Hi of the Ch'ing dynasty. 
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No. 29 

A Hundred Flowers. 

Coloured pamting on paper. 

In olden times, painters were praised by art historians for having 
depicted pictures of hundred deer, hundred oxen, etc. But this is perhaps 
the first time in Chinese art wlien flowers bloom in their various 
seasons have been painted on a long scroll. 

It was made in the year 1880, and it took her two years to 
complete the work. A few hundred scholars of high reputation (in- 
cluding famous ladies) have written essays and poems at the end of 
the scroll, and a special book was published reproducing them. 
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No. 30 

Peonies, Screen in a Set of Four. 

Coloured painting on silk. 

Of all flowers in China, none is more honoured than the peony 
■which is considered as the King of all flowers. It is called by native 
writers as "Nation's beauty "(g-g,) and "Heaven's fragrance" 
(5^^); and is ranked as the noblest and rishest of all flowers. 

Tliis screen was painted in the finest style on silk, and a glance 
will show its beaulies. It seems as if the fragrance of Loyang (an ancient 
capital where in olden times, the most famous peonies grew) still remain 
in the eyes of anyone who looks at the picture. 
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Ko. 31 

Ten Beautiful Views of the West Lake. 

An album of ten leaves. Coloured painting on sillr. 

The West Lake at Hangohow is not only well-known among Chinese 
writers; but also mentioned by Marco Polo. Apart from many other 
places of interest, these ten views are extremely popular. 

Madame Wu who had her studio near the lake, frequently visited 
those ten beautiful views (see frontispiece), and in order to keep them 
in her mind, the album was made. 

The brush work of this album is very " clean and lofty," and this 
certainly adds to the beauty of the scenery. 

With a view to facilitate readers of this catalogue, the following 
interesting descriptions are taken from Cloud's Hangchow the 
" City of Heaven, " p.p. 68-71. 

I. The Broken-off Bridge of Late Snow. Wi^MS- 

This bridge, typical of the canal region of China, is just south of 
the American Consulate at the beginning of Prefect Pai's dyke, or cause- 
way. Its name is descriptive, the bridge having a " broken-oil'" 
appearance, and it is also noted as a point of vantage from whicli to 
view the landscape at the time of late spring snows, which are very 
rare in this part of the country, and hence a great novelty. But \viieu 
tlie weather gods are in a good humor and send a little suin\' for the 
amujiement of the HangchoAv inhabitants, they like to repair to the 
liikcside to get the splendid color effects made by the snow fulling 
upon the hillside and the dark, blue water of the lake, 

II. Pavilion of the Peaceful Lake and Harvest Moon. ^M^Fi 
Tiiis ting-tzu is on Lone Mountain readjust south of ', Broken-off" 

bridge, and not far from the Emperor's lodge. It was first built during 
the Tang dynasty, but in the early years of the Ming reign was completely 
demolisheil. The Mings, however, impressed by the beauty of the spot 
and by the sentiment connected with the old pavilion, caused it to bo 
rebuilt and greatly enlarged. It stands to-day much as they built it. 
The pavilion is highly prized by the Chinese as a place to sit on long 
summer evenings during the eighth moon and drink in the subtle beauties 
of the surroundings, heightened by the reflection of the soft moonlight 
upon the mirror-like surface of the lake. 



III. The Three Pools and the Printed Moons. H#.I^I)|i 
Immediateiy south of the large island, on which is located Kuan Ti 

temple, may be seen three little stone pagodas half buried in the water 
These pagodas mark what were once three " bottomless pits," wherein 
great goblins were^ supposed to dwell who were wont to devour all 
boatmen who were thoughtlees enough to attempt to pass that way. 
So it was that one named Su, having the welfare of the lakeside people 
at heart, and wishing also to make the lake a true pleasure resort, 
caused the three stone pagodas to be planted one in cash of the " pits," 
and thus locked in the great goblins forever. Since that time boats 
have passed over the dangerous pools with impunity, but the stone t'as 
mark the location of the pools, so that the timid may know just where 
they are and so avoid them! 

IV. Su's Dawning Spring Road. M^^V^ 

This refers to the long dyke road, or causeway, that traverses the 

southern end of the lake, beginning at the Winding Hull of Fragrant 
Breezes and ending at the foot of Soutli Mountain, near Thunder Peak 
Pagoda. It was in the spring of 17(10, when K'ang Hsi was paying a 
visit to Hangchow, that he chanced to pass along this road, and, being 
greatly charmed by the beauties of spring on every hand, he gave the 
road the name it still bears. 

V. The Lagoon of Fish and Flowers. :i^mU^ 

This refers to some inclosed pools on the right of Su's road toward 
the east, and near No. 3 bridge. It is noted for its many varieties of 
" gold fish." 

V.l. The Winding Hall of Fragrant Breezes. lftgl#E 
This hall is at the western end of Su's Spring road, and is noted 
for the great quantities of lotus flowers that flourish there. It is also 
a favorite retreat in hot weather, being .so situated as to catch any 
breeze that may be blowing. It was built by K'ang Hsi in 17()'J. 
VII. South Mountain's Evening Bell. '^W^M 
' At the foot of Nan Shan (South Mountain), and just behind Lei 
Feng T'a, there is a temple in good repair in which is the bell referred 
to. It is of good size, very old, probably dating from a time long 
before the Sungs came into power. It is said that when the bell is 
Struck its voice is heard in b?aven, and that forthwith the bells of 



hcavea may be heard in every nook and crevice of old South Mountain. 
The echo from the hillsides is quite remarkable. 

VIII. The Evening Illumination of Thunder Peak. gllif^/Bg 
There is a t'ing-tzu on Thunder Peak near the pagoda known by the 

above name. At evening, when the sun is setting behind the hills to the 
west, and is all but hidden from view, the ruddy glow of the 
surrounding rocks, and the deeper red of the reflection on the red-brick 
pagoda, make a picture most pleasing and altogether unique. The t'ing- 
tzu marks the point of vantage from which to view the illumination. 

IX. Willow Bay where Eagles are Heard. WlM^^ 

This signifies a place outside the city wall and just north of the 
"\ ung Chin gate, where there is a good-sized willow grove by the water's 
edge. Within the grove is a pavilion built by K'ang Hsi in the 
year 1700. 

X. The Two Cloud-piercing Peaks. :ttlllt^f S 

One of these is Nan Kao Shan (Lofty South Mountain), beyond and 
to I'le west of Thunder Peak Pagoda about one mile. The other peak 
Inferred to is Pei Kao Shan (Lofty North Mountain), still farther to 
tlie west and marking the south-western boundary of Ling Ying. 
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No. 32 

Fruits, 
Coloured Painting on silk. 
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Study of Flowers and Birds, Screen 
in a Set of Four. 

Coloured paiivting on paper. 
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No. 34 

Pine Trees and Chrysanthemums. 

Colom-ed paint'ng on paper. 

T'ao Ch'ieii (A. T). 305-427), the great |;oet wlio wrote his famous 
essay " Home Again '' when lie was retiring from liis officjial post, has 
the following passage : — 

" Although the pathways of my garden may have been left 
uncultivated during my absenco ; yet the pinetrees and chrysanthemums 
still remain there." This picture is an illustration of tliose words. 
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No. 35 

Views of the famous Mountain Huang-shan. 
An Album in Twenty Four Leaves. 

Coloured painting on paper. 

This famous mountain is situated one hundred and thirty li to 
the North-west of Huichow in Anhui province. Its old name was 
Yi-shan, and was afterwards changed into the present name. The area 
of this mountain extends to Ch^kiang and Kiangsu provinces and 
according to legends, the Yellow Emperor (4613 years ago) tried to 
make a certain kind of medicine for immortality with his two colleagues 
Yung Cheng-tze and Fou Chiu-kung in this mountain. 

The views of this mountain are exceedingly beautiful; especially 
noted for pinetrees and rocks. 

During the Ming dynasty, Pan Chih-h6ng, a well known scholar of 
that locality published an historical and descriptive book regarding this 
mountain consisting of sixty volumes, and the book was mentioned in 
the catalogue of Imperial library at Peking during the Mauchu regime. 

This album is so true to life that it is said that persoas who look 
over the pictures often think they are there themselves. 



Mi 



M 



m m 

grt±t 

Jit A 
* t 

m ^ 



lit 



A 



^ 2$C ^ 

n ^ tt 

^^ m Wi 

^ m w 

m .a m 

^ jt ffi 

n K =ifc 

jtb m w 

ii m :h 

f: ^ + 

IS H: S 

#- m « 

fe ^ ^, 

^ # S 

% M 'M 

^ m- '^ 






m 



m 
^ 



fi 



No. 36 

The " Forest of Kung" 

Coloured painting en silk. 

The " Forest of Kung " or " Kung Ling " is situated two li on the 
north of Chlifu in Shantung, and is celebrated as the burial place of the 
greatest Sage of China, Confucius. 

In the year A. D. 187.3, Dr. James Legge who had translated the 
Five Classics and Four Books of Confucius, paid a visit to tlie " Forest 
of Kung'' ; while other foreign scholars and men of renown have from 
time to time visited the place. 

Madame Wu spoke often to her son that the weakness of present 
Ciiina wa.« entirely due to the fact that Confucianism was not taught 
in its true sense. She painted this picture to illustrate that idea, and 
therefore it should not be viewed as an ordinary painting, but as an 
artistic idct)graph. 
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No. 37 

Fish and Pondweed. 

Coloured painting on silk. 
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No. 38 

Chrysanthemums. 

Coloured painting oh silk. 

In Chinese painting, tlie chrysanthemum is not only the symbol for 
a man of high character and everlasting fame, but is always used at 
presentations to wish the recipients " old age. " Besides, in the history 
of the T'ang dynasty, it is stated that when the Emperor Kao Tsung 
visited the Pagoda in the " Tsz En "temple (temple of the mother of 
mercy), a certain official named Li Shih presented to his Majesty some 
wine made from Chrysanthemums and foretold that he would have 
old age by drinking it. 

The publisher of this catalogue who, since his early life has been 
educated through the generosity of his mother (Madame Wu), and 
tlierefore knows something of the world and existing standards of ethics. 
In addition to this, she also taught him the " Six Cannons " of painting. 
Therefore in publishing this work, he ventures to place this scroll of 
chrysanthemums as tlie last of the collection. The object of his doing 
so is similar as that of Li Shih ; wishing her longevity and happiness. 
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No, 39 

An Album of Round Silk Fans. 

Round fans were iTiaiuifiiotured earlier jhnn folding fans in C'liina , 
and in olden times, Emperors always used fans among wliieh tlie 
round ones were also mentioned. For tliis reason, eonnoifsenrs 
consider fans to be one of the necessary appendices in their collections, 
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No. 40 

An Album of Folding Fans. 
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